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(GOLDEN SECTION

h

The golden section, which
appears in nature as well as in
art and design, has many
Surprising properties. For
example, when pou remove a
square from a golden
rectangle, the remainder is
another golden rectangle, a
process that can be infinitely
repeated to create a spiral.

The golden section, a ratio
(relationship between two
numbers) that has been

used in Western art and
architecture for more than two
thousand years. The formula
for the golden sectionis a :

b =b:(a+b). This means that
the smaller of two elements
(such as the shorter side of a
rectangle) relates to the larger
element in the same way that
the larger element relates to
the two parts combined. In
other words, side a is to side b
as side b is to the sum of both
sides. Expressed numerically,
the ratio for the golden
section is 1:1.618.
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(GOLDEN SECTION

% grad can be simple or complex, specific or generic, oghtly defined o
bocwely insecpaeted Typogeaphic geide ace all sbout comuol. They
estwblish a system for arramging combent within the space of page
geen, or built environment. Designed in response to the inberna
poessuzen of convmt (v, image, don) and the cuter edge oo fram
[page, screen, window), &n effective geid = not & righd foemuls bat g
Heamible and resilient structure, a sheleton that moves in concect with the
s cular mass of content Geids belong oo the technelogieal framework
of typography Brom the concrese modulatity of leberpress to the
ubiquitous rulers, guides. and coordimae syEwme of graphicd
applications. Although software generates illusions of smooth curves
and continuous tones, every digital image o mark is constnacted—
ulrimansly—Gom o geid of neatdy bounded blocks. The ubiquiteud
language of the gui (graphical user interface] oreates a gridded space in
which windows owerlay windows, In sddiion to their place in the
background of design production, grids kave become explici theoredea
toale. Amntgarde designece in the sseod and pgace expoped the
hasical guid of kemespaess, bringing it vo the polemical sarfecw of the
page. In Switzerland after Woeld War 11, graphic designens built a tot
design methodology arcund the hypographic grid, hoping to build from
14 rew aned ational social coder The grid has evelend sezoes sennaried
of typographic ewclation For graphic designers. grids age cavefully
homed intellectual devicer, infusad with wdeodogy and ambition, and they
are the inescapible mesh that fhers, ot somee bevel of resoluion, neart
peery ivsvem of wwiting and ceprodaction, A grid can be simple o
poenphx, epecific o penesic, tighily defined or kecaely inserponied]
vpograpkic grids are all abowut control. They establish & system o
wanging content withis the space of page, sereen, ot buil ssnizonmensy
igned Ir eeponss to the inteenal preszuee of content be, imnge)
ata) and the ouber edge or frame {page, scresn, window). an effecting
id is mot & eighd formule Bar & Aexible and resibient smnacnare, §
shelencn thet mowes bn coneest with the rmuseular mss of coment. Geids
belong to the rechnological Bramework of epographs from the concren
rvcdularity of lstver press to the ubiquirous nalers, guides, and coordina
vstems of graphics applications. Although software genemtes illasions
bl #mesath cuves and comtinucus wones, ey digin image o mack id
preasructed—ulisnswly—iom o grid of sealy bowmded blothe. The
ubiquitcus language of the gai fgraphical user interface) creates 4
pridded space in which windows overly windows. In sddizion 1o thed

A grid can be simple of complex, specinc o genene, cghily denned o
kecely intespreted. Typographic gride are all abour comtpal, They
establish a system for aanging content witkin the space of page, screen:
o built exvizonment Desigred in resporse 1o the inbernal pressures of
content [bert, imsage. data) and the cuter edpe oo fame (page, s,
window), sn effestive guid 18 not & eighd feemnicly bur o Aexibls and
resillant structure, a skeleton that moves in comcert with the muscular
mags of comtent Grids belong w the wechmodogiaal framework of
nypogenphy, fiom the conerete modulariny of lenerpress tothe ubguinou)
maler, guaides, and coordinate syetems of graphice applications
Although sofforare generates llusions of smocth curves and comtinuous)
tones, every digital image or mark is constructed—ultimately—iTom o
gid of neatly beusmded blocks, The ubiq language of the gu
[graphical wser interfice) creates a gridded space in which windows
ovenlay windows, In addition to their place in the background of design|
preduction, grids have Become explics theoredzal ool Avantpgards
designems in the 1groe and 19306 exposed the mechanical grid of
lettsrpress, beinging t to the polemical fusface of the page In
Swimerland efter Woeld War 11, graphic designers built & tonl design
metkedology arourd the typographic grid, hoping 1o build from it & new
and ratsonad secial ceder, The grid has evelwed strosr comtusien of
wpogeaphic ewolution. For graphic designes, grids are carefully boned)
intellsctaal devices, infused with ideology and ambition, and they are the
inepzapabls magh thar Bhee, o0 some bevel of resolumion, searly sveny
syetemn of writing and reproduction. A grid can be simple or complex)
specific or gemesic. tighthr defined oo locaely interpoeted. Tipographig
gzids are all about conirol. They establish a system for amangieg conteng
within the space of page, dcoeen. on bl esviconment Daigned in
resgeste v the inbecel prstsuces of conbent [bent, image, duts) and the
oater edge or flame (page, saeen, windowl. an effective grid is not »
righd foermuls but o Rexibbe and pestlient stnacture, & dhebiion that meves
in eomeert with the musculsr muss of conmnt Geids belong 10 the
techrological framewark of erpography from the conarete modularity of
lemapaees to the ubiquitous rubers, guides, and ooordinare syeteme of
graphics appEeations. Although sofrmure generaies illasions of smooth
cugwer and contingoud toned. every digital image of mask g
congtructed —ultimanely—Ercen 8 grid of nemtly bousded blocks. The
ubiquitous language of the gui [graphical weer interface) creates
geidded space in which windows celiy windowe In sddivien 1o their

Golden rectangle of text on
8.5 x 11-inch page (U.S. standard)

Golden rectangle of text on
Ayq page ( European standard, 210 x 297 mm)

Some graphic designers are
fascinated with the golden
section and use it to create
various grids and page
formats-indeed, entire books
have been written on the
subject. Other designers
believe that the golden section
is no more valid as a basis for
deriving sizes and proportions
than other methods, such

as beginning from standard
industrial paper sizes, or
dividing surfaces into halves
or squares, or simply picking
whole-number page formats
and making logical divisions
within them.
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SINGLE-COLUMN GRID

ogrid cam be gimple o complex, specific or genenc, tghidly defined or looely Imrprmdﬂ
Typegraphic grids ane all about contool Theyesablish 2 sysvem fox aranging consess within
spacs of page, sereen, of baile enviccament. Designed in reaponse so the inbemal prassares
content (et image, dita] and the ouser edge of frame {page. Screem, window), an effective gr

& nota rigid formmula bt o Beibibe and resilient smuctuge, 3 zhelmon tat moves in «:nml-ithl
she muscular mass of combent Grids ksdong o the technological Bamewack of hpographr. b

the concrets enodulasiey of betvarpress vo the ublgquiseus nehies, guides, and eotrdinase sraseme
graphics applications. Although coftware generates illusions of smeooth carves and conting
sopetd, every diginl imege of mazk & consensmed—ulssnpdy—Eom & geid of neady bou
thocks. The ubiquitous language of the gai {graphical user inberface) creates a gridded space o
which windows oweclyy windows. In sddition %o their placs in the backgzound of ds
peoduction, grids heve become explicit theoeesies] tocls. Avantgarde desigmens in the poncg
ciaot expoed the mechanical grid of lewerprees, bringing it tn she polemical purfuce of the page
I Swttzeclandd afier Woakd W 1], graphic designess budi a total design methodology arcund I.he]
srpographic giid hoping s build from it 4 serw and cational 2oial sadee The grid bae v
woroes centuries of typographic evolution. For graphic designers. grids are carefully ho
mvtelectual devices, inbased with ideology and ambiton, and they are the mescapable mesh tha
B, wt zoene bl of resohution, nearly wwery sytem of waiting and ceproduction. A gréd ¢
2 pimple or complax, spacific or generic, tghtly definad or loosely inferpreted. Typogra
grids aze all about consrel They extabksh & systemn for armangieg comsemt within the Zpace
page. pcreen; of built enviconment Designed in respones %o the internal pressures of conten
1ext, image, data) and the cuter edge o Eume [pags, sceein, windowd, an slfective grid ks not
wigld Formuls but s Aevible snd resilient srociure, & sheleson that moves in comsert with |
smurcular mass of content Gride balong 1o the sechnological framework of trpography from the
woncrete modulsity of letterpeess to the ublquitous rulers, guides, and coordinate systems
praphice applications. Aldwugh sobtware pereravet illusions of smosth cures and contin
nopeew, every digil image or mazk is constrecssd —uldmstely—Eom & grid of neatly bou
edoeks, The ublguissus lingusge of the g (geaphical wser inberfacd coewtes 4 pridded zpace
whick windows cvatley windows In addisen to their plice in the Background of
saoduction, grids have bacoma explcit theccetical tocls. Avantgarde designers in the rgacs I:j

g sxpoddd the mechambes] geid of leiserpeess, bringing it 4o the polemsical purfice of the pags
In Switterland afber Woald War 11, graphic designers built a total derign methodology around
sypographic grid, hoping so bulld from it & eew amd cational social coder The grid bas evo
wirodd centuries of trpographic evolution. For praphic designen, gride ame cacefully ho
anvtellecrual devicss, inbaged with ideslogy and ambison, and they are the mescapable mesh tha
texs, at some bevel of resolution, nearly every system of writing and reprodoction. A grd
simgde or complex, specific or penaric, sghnly defined oo loogely inserprened. Typegra
ids are all about control They establish a systemn for arnging content within the space
e, ot bullt swiconmant Desigead in responss s the inseenal peessuees of tonien
ftext, image, data) and the cuter edge or Eame [page. soreen, windowd. an effective grid is not
igid Bormaula but a flexible and resilient staucture, a skeleton that mowves in concert with
ugcalis mass of conment Grids belong w0 the sechnobogeasl Eramsrwoeke of wpogeaphy from the

This standard, 8.5 x 11-inch page has even margins
all the way around. [t is a highly economical, but
not very interesting, design.

GRIE BT R PaGE OHE

A grid can be simple o complex, specific or generie, sghily defined o loosely inberpreied)
Twpesraphic gride are all about contmol, They setablich 1 syabem for amanging commentwithin
the space of page, screen, or buill enwiconmert Dedgned in response to the inbernad
preszures of eonbent (et image, data] and the cuver edpe or frame (page. scoeen, window)
an efbectivr grid is not s sighd Beamula but o Rexible sad rerilient strucrars, o skaleson thy
meoves in concert with the musculsr mass of content Gride belong 1o the technologic
famework of trpography, feom e comeress modularity of beserpress b the wbipuitoug
rulers, guides, and coordinabe systems of graphics spplications. Although software generates
(soms of smccth cunves and continuous tonas, svery digital image or mark b constructed—
ultimately—from a grid of neatly bounded blocks. The ubiquitous langaage of the gu
(araphical user lﬂbﬂ?loﬁ creaber & gridded space in which windows overlay windows, In
wddition o their place in the beckground of design production, grids have become explid
thecastical boole, Avant-garde desigrere in the tsace and saacs expoeed the mechamical gaid
of betierpress, bringing it 4o the polemical susface of the page |n Swikerland afer World W
11, graphee desigrens builk o total design dology srcund the hie grid, hepieg b
build from it a new apd mtomal socal erder The grid has evolved scross ceniuries of
bpographic evelution. Por graphic designens, grids are carefully honed intelectual dovices
imfuged wish idealogy arnd smbison, and they are the inescapable medh shas Rlters, @ pom)
level of vesalution, rrearly every mystem of writing and repaoduction. A grid can be Fmple o
complex, specific or generic, tighely defined or kocsely inserpreted. Typographic grids aze ol
abenat comtrol. They eetablish o spebem for srranging consent within the space of page, seeen)
or bl ervironment. Desigred in responce b the intermal pressures of consent | bk, image,
data) and the outer edge or (rme [page, screen, window), an effective grid s not & eigid
Foarmula bt o Beaible and sesilient ssruchare, & shelemon that moves in concert with the
meuscular muss of content. Grids belong ko the sechnological Eramerwotk of typogeaphy, fromy
e concrete modulssiey of leteiprets b e ubiquitous rubn, guider, and ecordina
systemns of graphics applications. Although poftware generates ilurions of smooth curves and
contnueeus rne, svery digital image oo mack b oonstnacted—uhimately—Erom & grid of
nsaely boundsd blecke The ubipmious linguags of the gal (graphics] user interflece creaned
a gridded space in which windows overlsy windows. In addition to thair place in the
backgrourd of destgn production, grids hawe become aplicit sheoretical sools, Avant-gardd
designens in the 908 and 19308 exposed the meachanical grid of bemerpress, bringing it b

This page is an inch shorter than a standard
LLS. letter. The text block is a square, leaving
margins of varying dimension.

DESIGNING IN SPREADS

Every time you open a new
document in a page layout
program, you are prompted
to create a grid. The simplest
grid consists of a single column
of text surounded by margins.
By asking for page dimensions
and margin widths from the
outset, layout programs
encourage you to design your
page from the outside in. (The
text column is the space left
over when the margins have
been subtracted.)

Alternatively, you can design
your page from the inside

out, by setting your margins
to zero and then positioning
guidelines and text boxes on a
blank page. This allows you to
experiment with the margins
and columns rather than
making a commitment as soon
as you open a new document.
You can add guidelines to a
master page after they meet
your satisfaction.
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SINGLE-COLUMN GRID

SRID STITEME PAGE OHE

A grid cam be simple or complex. spacific or generic, tightly defined o loosely invarpreed.
Typograpkis grids ave all about conercl They enssblish o syivem fig arranging coanent within
the space of page. soreen. or built emvionment. Designed in response bo the intemal
peessuras of conbent [bixt, imags, it wnd the cuser edgs or feame [pags, scoesn, windowy,
an effective grid is not a cigid formuds but o Besible and resilient structure, o sheleton tha
recves in concent with s mugculer mass of content Gods belong b dhe ischinclegial
Eumework of npography, from the concrets modulariey of lenerpress b the ubiqaitus
rulers, guides, and escedinate gyisems of graphice applications. Althcagh software genezabe
illusicms of smooth curves and comtinuous tones, every digital image or mark s constrocved—|
ulsimutely—Eom o guid of neady bounded blocks, The ubiquines language of the gu
igraphical wser interface) creates & gridded space in which windows overlay windows. In
addition 5o theeic place i the background of deagn producion, grids hive become aaglici
tmerwtical boels, Awiee-gurde designes in the 15008 and 19508 wepoaed the snachanical geid
of letserpress. bringing it ko the polemicl surfyceof the page. In Switretdund afier World War)
11 geaphie deaigewes buile s sotal deaign methodalegy snsund e typographic grid. hoping s
build from it 2 new and ratonal sodal ccder The grid has evolved across centuries of
typogeaphic evolusion, For graphés desigre, grids ave canefully honed mtelecnul devices,
infured with ideodogy and ambition, and they ars the intscapable mesh that fileecs, a1 some
level of peeobution, neacly svary sytern of writing and repreduction. A grid can be simple oo
complex, specfic o genelc, aghily defined or booesly imerpested. Typographic prids ars all
about conteol They sstablith a ryetem fiot arranging content within the 2pace of page, scoedn,
or builtervironment. Degigned in response by the internal pressares of content [kext, imape,
daes] snd the cubs edpe ot frame (page, screen, window), an effective grid & not & oigad
forrevala bat @ Rexible and resdient sirwcze, a sheleton that moves in concen with the
mvasodar mass of content. Grids belong to the technological framewonic of frpography, from
the conciete modulasisy of lesecpras o the whiquicus oudders, guides, and coerdings
systernis of graphics applications. Although sofbware generates illusions of smooth curves and
conEnusud soras, sy dighal image o mark le ccearusesd —uhimasly—feem & geid o
nzatly boanded blocke. The ubiquitcas language of the gui (graphical user interfacs] craatey
& gridded space in which windows overhiy windows In sddidon e eheir place in the
background of dessge peoduction, grids have becorst explelt theotetical sonls. Avantgarde
devigreens in the sacs and 15308 expoped the machanical grid of lemerpress, bringing it 5of

prid systeme page ene

A grid eam be girple or complex, speaBe or penerie, dghedy defined or koosely inseepresed.
Typographic gride are all about control. They evtablish a syitem for amanging content within
the spioe of page, sozeen, of built enviromment Desigred in response b the intemal
peeseunes of conbent ftext, irage, data) and the cutes of frame (page. sceen, window),
am effective grid is nota r'mﬁ%mmuh but a Bexible and sesilient iruchare, o skelston that
mioves in coreert with the musodar mass of content Grids bedong to the technological
Eumawotk of sypography, From e concrets modulasiey of lestesprass o dhe ubiqudtens
rulars, guidss, and coordinate sypiems of graphics applications. Althcugh pofreure generabas
Burions of smooth curves and continuoun tores, vy digial image of mark @
oonetru ched—ua ltima te by—dvom a grid of neatly bounded blocks. The whiuitous: language of |
the gui (graphical user imesface) cremtes a gridded space in which windows overlay windows.
Inaddstion to their plece m the backgreusdd of design production, grids have beccene explicit
theoretical wols. Avantgarde derigners in the 13308 and 15208 exposed the mechanial grd
of lemerpesss, baieging |n oo thes pobsmical susfucs of th puge. In Swimerland afer World War
1L graphic devigners built & votal devign methodology arourd the rrpographic grid, hoping
o build Eore iva new and eationel soclal onder. The grid has evobved peross centuries of
rypogenphic evolution. For graphic designess, grids are carefully honed inteleciual devices,
infused with ideclogy and ambition, and they are the inercapable mh that filsers, a8 gome
level of reschation, nearly ewery spstem of writing and reproduczon. A grid can be simple o
comples, gpedfic of paneric, dghtly defined of looasly Embepaeted Typographic geade areall
whout comirol They establsh a system for amnging contentwithin the space of page, scresn,
wf bualltenvieonmnt Designed im seaponis s dhe iesaenal pressiares of consent (e, image,
duta) and the cuter wdge or Fama (page. sereen, windowd, an effsctive grid (2 mor u rigid
forrrula but & Aexible and recilient struceure, a shelston that moves in concert with the
musoalie maes of consess. Grids belong b e echeedogiosl framewonk of ppegraphy, Som
the concrete modulacity of betherpress to the ubiquiscar mabecs, guider. and coondimate
systems of graphics applications. Akhough software generstes (lamions of smooth curves
and continucus tones, every digitl image or mark is construced—shtimabslr—from a grid
of neatly boanded Hecks. The wbiquitous language of the gui {aphical wber interface)
areates & gridded space in whidh wiedows overluy windows. In sdditfon so dheir place in e
backgeound of design production. grids have become axplicit theorstical tools, Avant.gards

desigmens in the rorcs and rgaos exposed the mechanical grid of leserpress. bringing it o

In this symmetrical dowuble-page spread, the inside
margins are wider than the outside margins,
creating more open space at the spine of the book.

Books and magazines should
be designed as spreads (facing
pages). The two-page spread,
rather than the individual

page, is the main unit of
design. Left and right margins
become inside and outside
margins. Page layout programs
assume that the inside margins
are the same on both the left-
and right-hand pages, yielding
a Symmetrica|, mirror-image
spread. You are free, however,
to set your own margins and
create an asymmetrical spread.
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MULTICOLUMN GRID

T rrpegupidrrsd b o proprrimal
o for oo, wh, i,
o 5 b o forvul pragremer
Wit s Bty Thi
Tppepepisr il s proprdomasd
ot i B e, i, T,
. b fernl pragremuee i
T

iGrid systems

g cin b dlmm e of complen,
pocie o graeric, tightly defined

raminging content within the
puce of page, screen, of bude
virenment, [esigasd in
Feapoade 1o the islermal preanires
of confent flat, dmage, daks) and
the ater sdge o fime pige.
werern, weindew. in  Meoive grid
B et 3 righdl formuls bt g
gexible and resilient sirociure, «
mheleton thit mewes in canoen
with the mea adar mars of
esatesl. Ceids beloag 1o the
techndoghal fnmeecd: <f
trpagraphm frem the concmte

s adullirity of Lemespresd 1o the
nbrkpaorur pdery, guidag, s
e il e dpemeind of graphie
applicsticar. Altheugh paftware
grreerates Surke: of smocth
und coml inne 1omes,

rid o eeally Boseded Hader
 ubl quitou e language of the

[praphical user imerfic
eaten o gridded space in whidy

nidows cverd 3y windowr, |m
divm o thelr plice dn the
ckgmound of deign prad

eigreers inthe 19008 and 1221
eposed the mechanicd grd of
Iettecpeets, bringiag it 1o the
golemiel purface of e page. In

Grid systems

W grd can B FImgae oF com o,
pecills of gerr, dghiy defised
toor loce el interpavied. Trpogmphid
rits e all wbou cemtrel Thiey
establish 4 sytem For smanging
konteat within the rpace of page,
cresm, o bt aniron mant
Dezigned in redpaase b the
internal prersapes of conbent {ins
ke, duta) and the cuter edge oo
Frame [pags, ermen, window], an
wlfactive grbd 15 mof 3 mighl fomad
b i Bexibie und redllian
Finschurs, & dorlston that mover iy
e with the ol mi of
kepteat, Gride belong o the
techmbagioal T ewor of
typogeaph Frar the concete
iy oFletmprest ts the
ubrkqukous naers, gukles, asd
feoerdiabe fytemd of prapiic
appliaiene Although pofesre
prrered Dlusias of smesth
pipeed bd ¢omtlnbo oA, EveE)
dighal image o maak b

jeo et pacted—ain it dly—from 1
Erid of neatly bousded Hocks. The
nibiyuio Durgruige of the gul
lgrptucal uer bderfuce resena
jpridded apuce i wiidh windows
weeerluy windows. In sdditha bo
Mheir gluce in the badegrousd of
erlgn production, grids bave
beceme mplict theceetbeal tocls.
Wrant-gands &migners in e 1o
heed 1 gaor anpored dhee madhankal
vl of Letteapees, bioglag k1
the podemicsl murfucs ofthe page
n Swrraand afier Woekd Wie 11
praghc dergmers budl o tatal

& grid can b= cimple =r comple,
pprciic or proeic kghtly defieed
ot Boceely Isberpresed.
[Frpegraphic grida are ol akeen
ontral. They erablish « rtem
ot arEang lng content withis the
ppect of puge, poreen, or bult
erviroament Deaigaed in
prrponiee iz the infermal peepnupey
o contend fext, image, data) and
the saver edgt of frume [pags,
pcrenn, window), sn eSediw grid
s meot s gkl Boormvals et s
Berible xed maillient fnsture, &
el eton Shat mov In om0t
ity thee muis calar mass of
roatent. Crds beloog e b
pedinalogioal frameware of
pypogeaphy, from the concreie

i ol arity o [etimppawer fo the
bt niden, gades, 1ad
eeisnbinate gpivemy of praphics
el Alough roftware
rnerier urkons of sseth
fourves snd continuous oper,
ewery digRall Emage o mark ks
kenstrusted—utizutely —Fem 8
il of meatly boumded Blods.
[The ubstguRaor lingusgs of the

There are numerous ways to use a basic column
grid. Here, one column has been reserved for
images and captions, and the others for text.

# gri canbe enple or comples,
wpecific or generic, ughdy defined
e leapdy inbrrpreted
Mypographic grids ar ol sbast
monkrol. They erwblish 1 prem
¥er ismagiag content within the
Fpace of page, sormen, o bl
Ervissanent Desigeed in
meepari to the iesermd preesure
ef canfend [Bet, tmage, difa) aad
the suber edgs of fime [pige,
Eoroen, window, 12 o e grid
B ot rigell formuln bae a
Boxibile 1ad rerlient staucture,a
hedsnan thak moves ko comosr
swith thee mwapoidir mars of
wontest Ciidi belcag tathe
brchaeloghod framawor of

by pog gy, from ehe caceme
madulurity of btterpmee bo the
Labbquinous pulen, gubded, aed
eocedlane spemn of grighid
appiaticas. Athough peltwam
genenines Bushons of st
surver and ¢oatimaour basr,
ewery dighad image or mark is
conttramed —uBlmately—from 1
e of newtly bourded bodes

Ther ubsiquitous Dungrusge of dhe

A grid aabe simple or comple,
speciic or gereric, tghty defieed
or bocanly faterpaeied.
Typogmphic grids ame all abaut
contrel. They erabdish 4 prstem
Fsf asrinping costen withis the
spact of pages pomam, or built
emvirstmen. Desigeed In
meppoan 1o e intnemad
grespures = contend [Beat, image,
dut] uned the suber edge or fame
[page, pcreen, window], an
effetive grid s mon o gl
Farmuds bot s Sexible and
resiient stracure,  desleten that
moveek I cotreen with the
musadar mads of conbest Coldi
belong te the tschnalegieal
Emmewatk oleppognply, frem
tha con crete mesdularky of
lemerpees 19 the ubsqulton
ruler, guidel, und cooslinnie
eyeteme of grghie sppliations
Adrhasgh softmurs gtrsnaes
dharkas of prccth cureer and
ol ioe ouF bosts ey digital
image or mick i1 conttruded—
ukimately—Fom 1 grid of seatly
boundsd blocke. The ubiquitous

The gk gidin grogeracnal
mpduis o comgeadtion, mlier,
pemmer et K idn ol jeapranie
o AT N § Uk L
Thoe typisprighi @l 0 6 oo isnad
mpduce for compoaron, abiar,
pormerete ki ool peoprameme
o wemmedvm § uskaoen tema

In this variagtion, images and text share

column space.

While single-column

grids work well for simple
documents, multicolumn

grids provide flexible formats
for publications that have a
complex hierarchy or that
integrate text and illustrations.
The more columns you create,
the more flexible your grid
becomes. You can use the
grid to articulate the hierarchy
of the publication by creating
zones for different kinds of
content. A text or image can
occupy a single column or it
can span several. Not all the
space has to be filled.
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MULTICOLUMN GRID

Cerid systems
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A horizontal hand divides a text zone from an
image zone. Elements gravitate toward this line,
which provides an internal struciure for the page.
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DESIGNING WITH A HANG LINE
In addition to creating vertical
zones with the columns of the
grid, you can also divide the
page horizontally. For example,
an area across the top can

be reserved for images and
captions, and body text can
“hang” from a common line.
Graphic designers call this a
hang line. In architecture, a
horizontal reference point like
this is known as a datum.
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This modular grid has four columns and four rows. Endless variations are possible.

An image or a text block can occupy one or more

modiles.

A modular grid has consistent
horizontal divisions from top to
bottom in addition to vertical
divisions from left to right.
These modules govern the
placement and cropping of
pictures as well as text. In the
1950s and 1960s, Swiss graphic
designers including Gerstner,
Ruder, and Muller-Brockmann
devised modular grid systems
like the one shown here.
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PRIMARY TEXT:
1of12 Scala Pro.
This measure determines
the baseline grid.

Baseline grids are created by positioning horizontal guidelines in relation to a
baseline grid that governs the whole document. Baseline grids serve to anchor
all (or nearly all) layout elements to a common rhythm. Create a baseline grid
by choosing the typesize and leading of your text, such as 10-pt Scala Pro

create a common rhythm with 12 pts leading (10/12). Avoid auto leading so that you can work with whole
numbers that multiply and divide cleanly. Use this line space increment to set
the baseline grid in your document preferences.
Adjust how many lines fit in a full column of text and then choose a number
that divides evenly into the line count to create horizontal page divisions. A
\Captions and other | |Modular grids aré cleated by bottom page margink to absorb column with forty-two lines of text divides neatly into seven horizontal modules
Hetails re styled | positioning horizonfal guidelines in | fleflover lines. , with six lines each. If your line count is not neatly divisible, adjust the top and/
to coordinate with relation to a k grid that governs o style headlinjes| captions, and ! !
the dominant base- | the whole documient. Baseline grids | [other elements, chogse line spacing or bottom page margins to absorb the leftover lines.
ine grid. % that works with the baseline grid
lements to a col s s adlines, 14/18 for . R : :
Create a baselinelgrid by choosing | |subheads, and 8/1z for captions, To style headlines, captions, and other elements, choose line spacing that

works with the baseline grid, such as18/24 for headlines, 14/18 for subheads,

kuch as 1o-pt Scala Pro with 12 pts imcre ts (line heigght) to create . . . . .

leading (10/12). Avold auto leading so| [tyle sheets with dookdinated and 8/12 for captions. Web designers can choose similar increments (line

ihat you can work ole basclines.) height in CSS) to create style sheets with neatly coordinated baselines. Where
2 i d divide Where possibld, ppsiti

possible, position all page elements in relation to the baseline grid. Don't force

to set the baseling grid in your grid. Don't force if, though. it, though. Sometimes a layout works better when you override the grid. View
document prefergnges. Adjust the top|  |Sometimes a layot pvorks better . . L .
or bottom page nharkin to absorb any| when you overridp the grid. View th the baseline grid when you want to check the position of elements; turn it off
: | the baseline grid baseline grid whep you want to check] when it's distracting.
Determine thelnigmber of the pesition of eldments tum it off



